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SOME NOTES

A fine work of art is crafted from thought and emotional awareness, vigilance and skill in 

manipulating the materials based on the idea. Good art does not end there. The journey 

ventures beyond time. While art is not entrapped in time, the genesis of a work is influenced 

by contemporary need and impetus. Trends in contemporary art will change the values 

and criteria as well as the system that frames the genesis of the art object. 

Art is created according to interpretation of the culture of the time. It explores the form and 

the idea that tries to seek release from the bondage of previous art, by offering various 

‘renewal’ aspects. Contemporary art seeks to amend the array, convention, doctrine, and 

rhythm of previous art (modern art in particular) while at the same time trying to provide a 

form and ‘renewal’ value according to the traces and technique of the preceding modern 

art. Contemporary art will always appear to challenge the status quo. 

Contemporary art dismisses the justification gap and the regular array of art to a critical 

and crucial level. It will always seek to challenge the meaning and definition of art. Hence, 

it is difficult to evaluate contemporary art; it constantly seeks to free itself from the array 

generally accepted in the name of art. This is also why contemporary art finds it difficult to 
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receive enthusiastic support. 

Renewal brings new enthusiasm and invites new interest. The interpretation of time, space, 

and objects by artists in this exhibition can create new understanding of the historical 

situation. It depends on the matrix that the artists venture or use. Time and space also 

could be interpreted or understood as memory. As an intangible entity, memory could be 

push or pull, depending on its ideological platform. 

In this exhibition, the idea of renewal, challenge, status quo, time, space and memory will 

be touched. Besides that, another important question needs to be addressed; where does 

art lie in this contemporary ideological manner? Or is the question irrelevant based on the 

current scenario of contemporary life? Where is art in this situation? 



Since Aswad Ameir graduated with a Degree in Fine Arts from Central Saint 
Martins, School of Art and Design, London in 2000, he has continually furthered 
and developed his artistic career. This becomes evident in the multifaceted 
approach Aswad takes in his art. His body of work consists of paintings, sculptures 
as well as installations and drawings. The breadth of mediums allow Aswad to 
best express the ideas and inspiration he takes from the environment around him, 
be it a poem by Jim Morrison, a homage to pirate radio DJs or his childhood 
memories portrayed in a series of drawings. Aswad’s recent exhibitions include his 
second solo exhibition, X (Chandan Gallery, Kuala Lumpur, Malaysia, 2010), Quite 
(Annexe Gallery, Kuala Lumpur, Malaysia, 2010) and Art for Nature 2010, (Rimbun 
Dahan 2010, Kuala Lumpur, Malaysia, 2010). Aswad is also one of the founding 

members of the Flying Karpet Company. 
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ASWAD AMEIR
La Muerte
2011  |  Acrylic on canvas  |  120 x 120 cm
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Magritte Revisited
2011  |  Acrylic on canvas  |  120 x 120 cm

Mr Jones
2009  |  Acrylic on canvas  |  274.3 x 91.4 cm



8

In God We Trust
2009  |  Acrylic on canvas  |  182 x 243 cm



In 2003, Ilham Fadhli graduated with a Degree in Fine Arts from UiTM Shah 
Alam in Malaysia. Subsequently, he has frequently exhibited in galleries across 
Kuala Lumpur and Selangor and most recently took up a term as the 16th Artist 
in Residence at Rimbun Dahan from 2010 to 2011. Ilham’s work addresses 
contemporary issues through an absurdist or surrealistic narrative. His collages 
often incorporate delicate figures, dramatic colours and the use of scale to create 
these narratives and invite the viewer to discuss the issues raised. Most recently, 
Ilham’s works have been featured in the Rimbun Dahan Artist in Residence Show 
(Rimbun Dahan, Selangor, Malaysia, 2011), SPICE Show (PACE Gallery, Kuala 
Lumpur, Malaysia 2010) and the MATAHATI Art Triangle (National Art Gallery, 

Kuala Lumpur, Malaysia, 2010).  
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ILHAM FADHLI
The Park
2011  |  Acrylic, oil and collage on linen  |  91 x 122 cm
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Watch Tower (Diorama)
2011  |  Mixed media  |  13 x 9 cm

Dirty
2011  |  Acrylic and collage on paper   |  89 x 69 cm
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Rotten
2011  |  Acrylic and collage on paper  |  89 x 69 cm



Describing himself as a self-taught artist and a fulltime dreamer, Orkibal aims to 
bridge the gap between graphic design and fine art with his passion for cartoons 
as well as his experiences gathered in a three-year stint working for a design 
company. His bright signature cartoon characters are reflections of his inspirations, 
his philosophies and his outlook on life. Orkibal’s works find their homes not only on 
paper, but also take the form of murals and three-dimensional objects. Companies 
such as Canon and Zouk, among others, have commissioned his murals. Recent 
exhibitions include; Tapau Groupies Not Die (F&N Freestyle Peninsular Tour, 
Malaysia, 2009), Displacementary (ARTVSTS Group exhibition, Singapore, 2007) 

and Let Art Move You (Rantai, Malaysia, 2007).
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ORKIBAL
Tamak
2011  |  Acrylic on canvas  |  76 x 76 cm each
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EKSPRESS RAKYAT

Ekspress Rakyat, or ‘people’s express,’ is an exhibition showcasing the practices of six 

contemporary artists from Malaysia. The title is a play on the historic connection between 

Malaysia and Singapore, pointing to the journey made by the artworks from the island’s 

closest neighbour, a relationship that has recently been highlighted with the relocation 

of the Keretapi Tanah Melayu Berhad (KTMB) station from Tanjong Pagar, triggering a 

wave of nostalgic recollection by locals; and the receptivity of the Malaysian language, 

Bahasa Malaysia, in incorporating words from other languages, in this case, English, 

where ‘express’ is used here to suggest communication, articulation and revelation 

through the artworks. The inaugural exhibition project by the artist and curatorial collective, 

Flying Karpet Company, founded by Aswad Ameir, Saiful Razman and Shahrul Jamili, is an 

attempt to bring Malaysian art beyond its shores. The necessity of a collaborative venture, 

developed from within the artist community, draws attention to a common condition 

of art practice in Southeast Asia, where strategies to promote local art practice at an 

international level are confronted with trying to find a distinctive voice in the face of more 

powerful art market forces, and a lack of contextualisation of a region itself characterised 

by heterogeneity. In drawing together these artworks, the complication of representing 

these different practices under a national rubric is encountered, revealing the problem of 

the notion of national identity as being capable of expression in precise or straightforward 

terms. As an independent collective, this predicament is somewhat alleviated, in that the 

exhibition is less an attempt to delineate these practices as ‘Malaysian,’ than to actively 

contest the process of identification, and find connection with aesthetic expressions 

regardless of geography.

The KTMB station that is now gazetted as a national heritage site was built in 1932, 

and was originally operated by the Federated Malay States Railways during a time when 

Malaysia and Singapore were under British governance. Post-independence and post-

separation of the two nations, the railway remained a symbolic and real link between the two 

countries, becoming a bit of an anomalous portal between 1998 when Singapore moved 

its immigration facilities to Woodlands, and this year, where it was possible for travellers 

to tread on Malaysian land without quite officially leaving Singapore. This porousness 

of national boundaries, that a constant policing by national institutions and tourism 

agencies attest to, is seen in the works by artists such as Aswad Ameir, whose influences 

include international popular culture and music that Malaysia, as much as Singapore, 

has absorbed over the years. Arguably, cultural-crossing allows for these practices to be 

read, in experimenting and exposing the tensions that emerge in articulating and locating 

life and expression, and it is in such negotiation of cultural temper that identity emerges. 

Likewise, Orkibal’s graffiti-inspired graphic characters may be read as insertions of global 

popular cultural representation into Malaysian life, portraying ordinary challenges as well 

as inspirations that are rooted in common culture and experience, an amalgamation that 

defies the ascription of exoticism and erases originary difference.

As the exhibition’s purpose suggests, identity is established by being elsewhere, by 
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relocating and dislocating from one’s comfort zone. The surreal landscapes by Kojek, 

a.k.a. Ilham Fadhli, created in ambiguous and incongruous juxtaposition of figure, creature 

and landscape, set in somewhat dire tones, expresses the uncertainties of a changing 

environment, caught between its history and conditions, and its aspirations, where in 

stepping out, one wonders what one steps into. Here, the artist representing his community 

and as member of his nation, becomes a central figure aspiring to transcend limitations of 

history, geography and culture. Poodien’s practice that is influenced by his affiliation with 

non-government organisations (NGOs) and social activism taps into a more universal vein, 

going to the basic form of the self as object and subject, where the body and its activity 

marks the borders and the possibilities of exchange and expression, and becomes the 

site for the production of meaning. Offering new ways of looking, Shahrul Jamili Miskon’s 

practice utilises geometry and pattern formation to explore spiritual contemplation, less as 

a means to represent Islamic aesthetics and trace its historical roots, as to suggest the 

necessity of an ongoing productive reflection, in nation and in religion.

Yet in attempting to venture beyond the strictures of identity, of nation and culture as 

popularly expressed, boundaries that are often immaterial and symbolic social constructs, 

wherein does originary identity remain? In Saiful Razman’s paintings, belonging is signalled 

as much as it is read. Reducing national symbol into stripes, outlines and suggestive 

figures, his work deconstructs markers of identity producing a certain ambiguity that allows 

for readings to multiply. In a sense, it would seem then that identity, once acknowledged, 

is not so easily eviscerated, even if it transforms. The inevitability of performing identity 

from one’s historical and geographical experience, despite contestation, would suggest 

the inability of truly escaping even if one attempts to leave. In an earlier work, Face 

Value (2009), Shahrul presents a series of coins minted in the material of tin, a natural 

resource that is associated with Malaysia. With his own likeness printed on the surface, 

the coins allude to the production of an economy, such as the economy of art and of 

national identity for market and consumption, with the work’s inspiration derived from the 

government’s announcement that it would discontinue the production of 1-cent coins due 

to their disproportionate production cost to their actual economic value. In the same way 

economic value is assigned to currency, rather than intrinsic in itself, the value of assigned 

identity is seen as problematic, yet paradoxically through the works of these artists, it is in 

their challenging of the markers of identity, where identity finally takes form. Travelling from 

Malaysia to Singapore, it is a passage that is remarkably short, yet arguably far enough for 

one to be able to look back and reflect on the journey. In relocating these artworks from 

their native context, a reading of nation and identity becomes inevitable, even if necessarily 

with its complexities. It would seem true, as they say, that travel is a great way to find 

oneself. 



Poodien graduated from the Universiti Teknologi Mara Sri Iksandar, Malaysia, with 
a Diploma in Fine Arts. His work deals not only with a variety of subjects, but 
also with varying approaches in medium and form. Deriving his influences on his 
artistic practices from various schools of thought, Poodien works with the ongoing 
questions relating to individual freedoms, societal values and the foundational 
“truth” and the very definition of the word. Poodien has also been a member of 
various art collectives such as Buka Kolektif, a collective which aims to create a 
larger awareness and discourse about performance art, specifically in Malaysia.
Poodien’s recent exhibitions include; Merapi Eruption (House of Matahati, Kuala 
Lumpur, Malaysia, 2010), 3 Young Contemporaries (Valentine Willie Fine Art, Kuala 
Lumpur, Malaysia, 2010) and Once Upon A Time In Malaysia/Al-Kesah (MAP 

White Box, Kuala Lumpur, Malaysia 2010).
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POODIEN
Cape, Fences, and the Others (not the real tittle) : Straight is Narrow number I
2011  |  Charcoal on paper  |  30 x 150 cm
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Cape, Fences and the Others (not the real tittle) : Straight is Narrow number II
2011  |  Charcoal on paper  |  150 x 30 cm



Saiful Razman obtained his Degree in Fine Art in 2003 at the Universiti Technologi 
MARA in Malaysia. Since 2001 his work has been exhibited in local galleries and 
various shows in Indonesia, Singapore and Australia. His first solo exhibition, titled 
Pelan-Pelan dan Bilik Gerkan, was held in The Annexe Gallery in Kuala Lumpur in 
2008 and discussed the Malaysian General Elections earlier that year. Alongside 
his paintings, Saiful also works with video installations, short films, performance 
art and music. His recent exhibitions include, Journey of Contemporary Artists 
from the Land of Grace (Galeri Chandan, Kuala Lumpur, Malaysia, 2011), New 
Object(ion) (Galeri Petronas, Kuala Lumpur, Malaysia, 2010) and Tribute to 

Rauschenberg (Taksu Gallerie, Kuala Lumpur , Malaysia, 2010).

26 27

SAIFUL RAZMAN
One Head To Rule Them All
2010  | Collage on canvas  |  36 x 28 cm
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Vertical Speed
2009  |  Mixed media on canvas  |  183 x 122 cm

Tangkap
2009  |  Mixed media on canvas  |  183 x 122 cm



Shahrul Jamili Miskon’s first serious art teacher was local Malaysian artist Yau 
Bee Ling who later, recognising his talent, persuaded him to major in sculpture. 
After completing his Diploma in Visual Arts the Central Academy of Arts in Kuala 
Lumpur in 2000, Shahrul completed his Degree in Fine Arts at the Surrey Institute 
of Art and Design in the UK in 2003. Upon his return to Kuala Lumpur, Shahrul 
has worked as the assistant curator in the National Art Gallery as well as being 
a founding member of the Flying Karpet Company. Shahrul sees himself as an 
object maker, applying techniques of printmaking and sculpture in his art. Selected 
recent exhibitions include It’s Now or Never II (Singapore Art Museum, Singapore, 
2011) GR8: The Next Generation (Wei Ling Gallery, Kuala Lumpur, Malaysia, 2010) 
and Go Block: Five Malaysian Contemporary Printmakers (Petronas Gallery, Kuala 

Lumpur, Malaysia, 2009).
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SHAHRUL JAMILI
Face Value
2011  |  Tin cast  |  30 cm diameter
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Metalanguage VI
2011  |  Etched aluminum  |  60.1 x 66 cm

Metalanguage VII
2011  |  Etched aluminum  |  72.4 x 116.8 cm
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